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(Unseen Worlds, 2020) (Posh Isolation, 2017) (Shelter Press, 2020)
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Kerridge [Fatal Light AttractionJ Hvide Sejl, Varg, F. Valentin [Brazil] Stephan Mathieu [Radiancel
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Fragments about Tolerance

~post-punk, soaring, and monochrome~ yorosz (aka Shuta Hiraki)

The two albums, the limited information that can be gleaned from the covers (members' names and
instrumentation), and the few demos that have been discovered and released in later years'... The traces
of Tolerance's activities are too few to compose a comprehensive document. Also, in terms of critical
reception, if one excludes the anecdotal references to the legendary Vanity Records label from which it was
released and its inclusion on the Nurse With Wound List, there have been few opportunities to discuss it in
the 40-plus years since its release. Of course, the fact that Junko Tange, the leader of Tolerance, and
Masami Yoshikawa, a supporting member of Tolerance, have not been active in music since the release of
'Divin' (1981), and have not been heard from since until 2023, may have had a lot to do with this situation.
It is difficult to write anything more than a delusional letter about their music, as there is very little
definitive information to reference. This article examines their works from several aspects, mainly with an
eye to bringing them into the sights of younger listeners, and exploring the possibility of their discovery as
music of the present, although it is needless to say that the project is also delusional too. However, now
that the albums are widely available not only in Japan but also overseas in high-quality formats through the
CD reissue by KYOU RECORDS and the analog/hi-res reissue by MESH-KEY?, I find it inevitable to write
about them®. The numerous bottled mails received may serve as clues to discern a clearer image amidst
the still uncertain and elusive evaluation of Tolerance. As Yu Hirayama wrote, 'Everything in 'Rock

Magazine' is just beginning®.' Similarly, everything in Vanity Records is also just beginning.

{post-punk)

The sound of Tolerance still leaves much room for new criticism, as it continues to encompass many
mysteries. However, the second album 'Divin' can be evaluated as having pre-techno elements in many
aspects, as the main musical framework revolves around electronic repetition®. It also foreshadows the
direction of Vanity Records following this release (=INDUSTRIAL MYSTERY MUSIC), making it relatively
easier to determine the appropriate evaluation. On the other hand, 'Anonym' is not as cohesive as the
subsequent album, but it is precisely this lack of unity that allows the various possibilities of sound that
emerged 'after punk' to be perceived as shadows of an unstable era woven into the music. If we consider
'Divin' as merely one image among countless shadows (that is, if we imagine the elements that were not
carried over from 'Anonym' to 'Divin'), what kind of sound will emerge? For example, Tange's pianism,
which skillfully created shadowy motifs in 'anonym,' may lead to a minimal ambient horizon with the
desolate romanticism of Robert Haigh, Vanessa Amara, Lisa Larkenfeld, and so on®. The spasmodic guitar
and poetry reading concerto 'osteo-tomy' seems to be a floating missing link between No Wave and
subsequent bands like Sonic Youth and Rip Rig + Panic. And the 'laughing in the shadows,' depicted with a
wandering bass melody and a rustling piano accompanied by sound effects, bears a latent affinity to David
Lynch's 'Twin Peaks' and other peculiar films/dramas. These possibilities that vaguely emerge from this
work cannot help but make me dream of the path that Tolerance might have taken after this (or beyond
'Divin'). The album, entitled 'Anonym,' perhaps due to its lack of certainty, constantly stimulates the
imagination of things that did not happen or could have happened in different ways. The sound is therefore

still captivating and relevant.
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Robert Haigh [Black Sarabandel) Vanessa Amara [Like All Morningll  Lisa Larkenfeld [A Liquor Of Daisiesl
(Unseen Worlds, 2020) (Posh Isolation, 2017) (Shelter Press, 2020)

(soaring)

In 'Divin,' Tolerance's sound has undergone a drastic change from their previous work, with a pronounced
emphasis on electronics’. In contrast to 'Anonym,' where the nebulous performance of instruments and
electronic sounds created a sense of instability, as if wandering toward the abyss, 'Divin' maintains
abstraction through dub processing, but the unity of the electronic sounds and the extensive use of rhythm
machine sequences give it a pessimistic edge, as if soaring alone at the end of a wandering journey. As a
result of this musical mutation, the elements that could be heard in the previous album, such as piano and
guitar sounds, have almost disappeared. However, only Tange's voice continued to be used®. The style of
building up sounds with electronics and intertwining voices with them has always been attempted by a
certain number of artists, both before and after "Divin"®. However, coincidentally or inevitably, as of 2023,
there are many exciting newcomers to the lineage that are noteworthy. The booming scene includes Felicia
Atkinson, Flora Yin Wong, Lucy Liyou, Debit, Kelly Lee Owens, Adela Mede, Laila Sakini, Caterina Barbieri
etc...In 2023 alone, I will see the likes of Susu Laroche's Closer to the Thing That Fled, Cruel Diagonals'
Fractured Whole, Grand River's All Above, Sara Persico's Boundary, and the list of artists and their excellent
works goes on and on. It is highly unlikely that Tolerance had any direct influence on these artists. It would
be overstating things to consider them role models because of their shared production style, sound, and
other similarities. But I can assure you that along with the works of the artists mentioned above, it is

inevitable that "Divin" will be discovered as music of the present. This work has that much power in it.

Flora Yin Wong Holy Palml Kelly Lee Owens [LP.8] Grand River ['All Above]
(Modern Love, 2020) (Smalltown Supersound, 2022) (Editions Mego, 2023)
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{monochrome)
The monochrome jacket design of Tolerance's works is as appealing as the sound.

Anonym," featuring a photograph by Toshimi Kamiya, and "Divin," mysteriously credited to FUSIFIX and
GEKKO-V4 as COVER CONCEPTS', were both directed by Vanity Records producer Yuzuru Agi, who
provided the final design. Noi Sawaragi describes Agi's qualities as a "wild stylist'!," and these designs give
Tolerance's unstable sound an image that serves as a compass for the listener. This is truly the
quintessential work of Yuzuru Agi as a stylist. Bewitching, distorted, machinic—any of the various
expressions that Tolerance's sound unveils—can be fully perceived as beautiful music through the artwork.
The impact of the design is so vivid that it surpasses even other works designed by Yuzuru Agi in the Vanity
Records catalog. I am convinced that without this design, the sound would not have sounded as beautiful
as it does. However, for those who are familiar with Agi's later work, especially in his later years, the
monochromatic style of this work takes on an even more special significance. In fact, the abundance of
monochrome and aesthetically pleasing artwork in the works he passionately introduced during his later
years and actively used in his D] performances (which he referred to as bricolage) suggests that selecting
such designs may have been his top priority. Modern Love, Posh Isolation'?, Stroboscopic Artefacts,
Downwards, Second Sleep, and Schwebung by Stephan Mathieu, to name just a few, all showcase the
marriage of serenity and sensuality in their designs. It appears that this sense has always been at the core
of Agi's aesthetic sensibility, as exemplified by Tolerance's artwork. It is no wonder that Agi himself listed
"Divin" as his favorite Vanity Records work, given the vividness of its directional effects. But not only, the
design of Tolerance may have occupied a special position for him as the first work that crystallized his love

of monochrome, a love that continued into his later years.

The Stranger [Watching Dead Empires Millie & Andrea [Drop The Vowels] Puce Mary ['The Spirall
In Decayl(Modern Love, 2013) (Modern Love, 2014) (Posh Isolation, 2016)

Kerridge [Fatal Light AttractionJ Hvide Sejl, Varg, F. Valentin [Brazil] Stephan Mathieu [Radiancel
(Downwards, 2016) (Posh Isolation, 2017) (Schwebung, 2018)
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"Dose” and “Demos”(KYOU RECORDS-remodel)

The reissue on MESH-KEY is a newly remastered edition by Stephan Mathieu, sourced from the
original analog tapes. The sound has been enhanced, resulting in greater clarity and edginess.
Specifically, "Divin," with its predominant electronic sounds, demonstrates a noticeable improvement
in quality, even when played on modest audio equipment.

A review by Philip Sherburne on Pitchfork and a product review on boomkat have already appeared
about the MESH-KEY reissue.

https://pitchfork.com/reviews/albums/tolerance-anonym-divin/
https://boomkat.com/products/anonym-0c9c04ef-3f4f-4cfb-9031-1b137c125b63
https://boomkat.com/products/divin

From the book "AGI" (Kyo RECORDS, 2022), supervised by Yasuyuki Nakamura.

A review by Philip Sherburne in Pitchfork references minimal techno and dub techno artists like
Thomas Brinkmann and others. Personally, I find that Tolerance's pre-techno music shares a similar
vibe with the uniquely eclectic releases on the Los Angeles-based label Peak Oil.

The string-like tones and muffled synth sounds that emerge on tracks 5 and 7 of "Dose," along with a
choir that evokes memories of Eno's Ambient 1: Music for Airports in "Demos," further fuel my
delusion.

While not widely recognized, it is worth noting that the last track, "Tiez Rekcuz," on "Divin" is actually
an anagram of Cluster's 1974 album "Zuckerzeit." While multiple factors could have influenced the
shift in style from "Anonym" to "Divin," this fact suggests that Cluster served as a significant reference
point for Tolerance.

Of interest with regard to Tolerance's use of voice are "Dose" and "Demos," both of which seem to
have been produced around 1980. In particular, "Demos" contains a choir-ambient part that recalls
Brian Eno's "Ambient 1: Music for Airports. Perhaps Eno's contemporaries and their sound (as well as
cluster that played with him) were also important references for Tolerance.

"

Robert Ashley's "Automatic Writing," considered a benchmark for such experimental works, was
released in 1979, coincidentally the same year as "Anonym." This composition, which incorporates
elements of "free-form performance" through the use of synthesizers and organs, as well as "music
created through tape manipulation" utilizing diverse acoustic materials, seems to bridge the gap
between "Anonym" and "Divin" when listened to in juxtaposition.

FUSIFIX is a term that refers to a titanium bolt used in the treatment of complex fractures. Initially,
the cover design for "Divin" was envisioned to feature a skeletal design with radiographs, following
the style of "Faust" (1971). However, due to cost constraints, this concept had to be abandoned, and
instead, several images were integrated, drawing inspiration from other works by Faust such as "So
Far" and "IV." Therefore, the term FUSIFIX was playfully brought up during the production stage and
may have been included as a playful reference. As for GEKKO, it appears to be a word in Tibetan
Buddhist terminology, but its specific relationship to the album is unclear.

From the book "AGI" (Kyo RECORDS, 2022), supervised by Yasuyuki Nakamura.

Posh Isolation, based in Copenhagen, is known for delivering post-punk and industrial sounds
accompanied by exceptionally sophisticated design. The captivating blend of bewitching, distorted,
machinistic, and romantic elements in their music may at times evoke negative emotions or violence,

yet it is perceived as a beautifully integrated experience. In this regard, the design aesthetics of Posh
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Isolation resonate strongly with Tolerance's work compared to the other mentioned labels.
Furthermore, following the emergence of Posh Isolation, a wave of cassette labels such as
Janushoved, Vienna Press, Weight Of Ages, Caprice & Necessity, Autumn Archives, and others
appeared on the scene, exhibiting a similar trend. This trend is similar to how Vanity Records ceased
publishing records after "Divin" and shifted its direction to "INDUSTRIAL MYSTERY MUSIC" and a

uniform design for its cassette works.
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Schwebung®bandcamp(C CEIR TABENIZ2 1998 (CIFEBIC LB ET JEEETT v v hURT UV F—1
BFEE/FRIWUrmloch VariationenlZ §I¥E, ZNH2000FE (L DT E 1 —77)L/ VA& U TRitornell&D U U —X

141



SN BFEHEKRE L TDStephan MathieuDZMEICIE<ESND Z & ErD.FEZ[Wurmloch Variationen]Dil
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I> b/ RO-2RERZBEFREESE TN Z ECRD. TDIzHIDie Entdeckung Des Wettersl(FHWEFTIEE Z
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—A Young Person's Guide to Stephan Mathieu—

yorosz (aka Shuta Hiraki)

On September 2, 2022, Stephan Mathieu, a Bonn, Germany-based musician and mastering engineer,
announced via a message from his label Schwebung that he is ending his music career'. He had already
stopped making music in 2018 to focus on his work as a mastering engineer, but it seems that he has
decided to set up a new studio in August 2022, and in conjunction with this, he has officially announced the
end of his music production. In addition, he also announced that he likes the idea of "music disappearing,"
and based on this stance, he will end sales of his works on his own label, Schwebung, at a later date. At
the time of this writing, at the end of September 2022, his major works have not been removed from
bandcamp, but they are no longer available for listening or purchase, with the exception of a few works
(they are still available for viewing and downloading on accounts that have purchased them in the past).
However, the many works he has released as a musician and his footprints are unforgettable to me (as
they will be to many listeners interested in experimental electronic music, ambient, drone, etc.). I am
convinced that these works can become so for future listeners who will come to know him. Therefore, in
this article, I would like to trace his career as a musician by taking up his major works, and attempt to
make a very modest resistance so that his music will not disappear (or be forgotten). As mentioned above,
his works released on Schwebung are no longer available for listening or purchase on bandcamp, but they
continue to be available on other digital music retailers such as Boomkat, and his works released on labels
other than Schwebung are still available on their respective labels. If this is the first time you have heard of

him, please do not be discouraged.

{Upbringing, as a drummer]

Stephan Mathieu was born in 1967 in Saarbriicken, Germany. He was introduced to pop music at an early
age by his mother, who worked in a record store, and his father, an avid record collector and folk and blues
harp player/singer. He started playing drums at the age of 10 and became interested in improvisation in
1988 when he discovered the legendary drummers Paul Lovens and Milford Graves. In 1990, he moved to
Berlin, where he played with Axel Dérner, Andrea Neumann, Toshimaru Nakamura, and various other
musicians and performers active in the Berlin scene at the time. His performances as a drummer during
this period included two recordings as Stol with guitarist Olaf Rupp ("Semi Prima Vista" and "Stol"), as well
as the album "Butch Morris Conducts Berlin Skyscraper" (FMP, 1998).

{Encounter with Computers]

He was active as a drummer in the field of improvisation until around 1998, when in 1995, while recording
at a studio, he began working with Pro Tools, which was installed in the studio, and this was the beginning
of his foray into computer-based production. In 1997, he produced "11.55.330," his first computer-based

work. Created from a single hit of a floor tom and various edits in Pro Tools, the song appeared on the
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A-side of the Full Swing EP, released in 2000 on Orthlorng Musork under the name Full Swing, and in 2019,
it was released on the It was released independently on Schwebung's bandcamp?. He continued in 1998
with "Wurmloch Variationen," a glitchy electroacoustic piece edited with piano performances by himself.
This was released on Ritornell in 2000 as his debut album, and made Stephan Mathieu's name widely
known as an electronic musician. Around the same time, he was working on "Wurmloch Variationen," he
began working as an engineer and lecturer at CERM (Centre européen de recherche musicale), a traditional
electronic music studio in Metz, France. There he built a studio equipped with vintage equipment such as
ARP, Crumar, EMS, Moog, New England Digital, and Roland, as well as the latest Pro Tools. This allowed
him to take material he had been assembling in his small home studio environment and bring it into a full-
fledged studio for productions. Edits" (Orthlorng Musork, 2001), a collection of edits of his friend's songs
(Kid Clayton, Ekkehard Ehlers, Monolake, and others), was produced using this process. From November
2000 to March 2001, he produced the album "FrequencyLib (Ritornell, 2001)" by editing songs in the public
domain. The work often uses loops of fragments of pastoral free compositions and glitches to create sonic
and rhythmic flexures. The color and nimble nature of the loops themselves and the time structure of each
track, which is like a series of skits, create an electronica with a pop and breezy atmosphere that has a
faintly lo-fi hip-hop feel to it. Also of interest is the description of the tools used: "Processed with
Soundhack, Argeiphontes Lyre, Max/Msp and Protools Free. As will be discussed later, the combination of
these plug-ins and sound programming language became an important tool that fundamentally supported

his work from this point onward.

[Rejecting Edit and Establishing Process]

The 2002 release "Die Entdeckung Des Wetters" (Lucky Kitchen) includes "Touch," commissioned by the
HBK Saal, the University of Art and Design in Saarbrucken, for a glass exhibition at the Berlin City Hall, and
the track "Die Entdeckung Des Wetters" was composed for the cultural heritage site of the late 19th
century ironworks "Vélklinger Hutte". During the production period of this work, Stephan developed a
system for sound processing based on Soundhack, Argeiphontes Lyre, and Max/Msp, which were also used
in the previous work, applying techniques such as entropic processing and convolution Argeiphontes Lyre.
Die Entdeckung Des Wetters" contains the first results using these techniques. The sound on "Die
Entdeckung Des Wetters" also shows a change in style, with a much greater emphasis on soft-toned,
shimmering drones than on his previous works. From this point onward, he continued to use the system
developed at this point and shifted the direction of his activities to a variation style of production, changing
only the sound source processed by the system, and deepening his own drone/ambient style day and night.
Therefore, "Die Entdeckung Des Wetters" can be seen as a work in which an important shift occurred, both

in terms of the production process and the nature of the work produced by it.
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[Die Entdeckung Des Wettersl(Lucky Kitchen)

Here, I would like to briefly explain the entropic and convolution techniques that Stephan Mathieu continues
to use as the core of his work. The terms "Entropic Process" and "Entropic System," which Stephan Mathieu
uses in his work and often mentions in interviews, are probably not widely accepted names, but rather his
own expressions. The entropic process seems to be an analog process of "play audio through speakers,
pick it up with a microphone and record it, play it through the speakers again, pick it up with a microphone
and record it, and repeat..." This method is used in Alvin Lucier's "I Am Sitting In A Room". He was so
interested in this process that one of the first things he did after introducing the PC to his production was to
play his 11-minute piano performance 26 times in his room (the sound was used in the installation, by the
way. And the original piano performance went through another editing process and was made into his first
album, "Wurmloch Variationen"). The sound subjected to this process was gradually transformed by
acquiring acoustic characteristics each time it was recorded, which were created by the shape of the room,
the position of the microphones, and the characteristics of the microphones and other recording equipment
itself. The word "entropy" seems to have the meaning of diffusion and decay, as well as a technical term in
physics and information theory, and Stephan may be using it to describe some complexity that is acquired/
accumulated through this recording process.

"Entropic System' probably refers to a software system that Stephan designed himself, inspired by this
analog entropic process. Convolution plays an important role in this software system. Convolution is a
mathematical operation that multiplies two functions.

In the field of sound processing and music production, this technique is applied to reverbs and filters as a
kind of synthetic processing, in which one audio source (for convenience, let us say "input") is convolved
with the other audio (let us say "processor"), and the input is output with the acoustic characteristics of the
processor (Supplemental but the audio used for the processing side in this method is called IR). One of the
characteristics of this process is that if you use "audio containing short pronunciations with wide and
homogeneous frequencies such as white noise with its spatial reverberations" for the IR, you can obtain a
high-quality reverb-like effect in which the acoustic characteristics change while the general shape of the
input side is preserved. So, for example, if this process is performed over and over using the acoustics of
one's own room, it would produce an effect that could be considered a simulation of an analog entropic

process. This is precisely why Stephan applies convolution to his system, as he states, “Soundhack® it was
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the convolution algorithms that interested me since they seemed familiar to the analog entropic processes I
was fascinated with since a while*. Therefore, his system, based on Soundhack, Argeiphontes Lyre, and
Max/Msp, seems to use convolution as a simulation of entropic processes, and even as a complex
application. My guess is that he is using convolution as a filter that leads to unpredictable transformations,
perhaps by using not only IR-aligned reverberations, but also frequency-unhomogeneous sounds such as

instrumental sustains or phrase performances.

SoundHack Convolution

He also says that this focus on convolution is due in part to the fact that he became tired of using plug-ins
as effects and making detailed edits in the production of "Wurmloch Variationen" and "FrequencyLib". The
change from repeatedly making detailed edits to achieve his ideal sound to using only certain processes
and accepting the results, which are difficult to predict, can be romanticized as a change in attitude toward
computers from directive to interactive. Such an attitude can be seen in "Kapotte Muziek by Stephan
Mathieu" (Korm Plastics)®, released in 2003. Kapotte Muziek" is a remix and edit of the sound sources from
the Staalplaat Sonderangebot Festival® held in Berlin in 1996, by various sound artists. While Stephan was
working on this project, he changed his production environment (replaced his laptop and updated his
operating system), and in the process, his machine crashed and the audio he was working on was
transformed and spit out from the buffer. Stephan felt an ironic connection between this spit-out audio and
the title of the series, "Kapotte Muziek," so he decided to present the work as it was, seeing it as “a medley
of my Kapotte Muziek material, finished by the computer itself’. This example truly symbolizes his new

stance of embracing the voice emanating from the computer.

[Input Transition]

The Sad Mac" (Headz), released in 2004, is a sonic work that features a variety of instrumental
performances by more than 10 musicians, processed with a system that was established during the period
of "Die Entdeckung Des Wetters. The brilliant drone sound of the convolution processing is still fresh and
indistinguishable at first listen from acoustic or digital sounds. This work is dedicated to his repeated PC
troubles over the past three years, and is also a farewell to the complex DSP processing. The farewell to

the endless edits mentioned in the previous section seems to be sung in high spirits by the new sounds
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created by the new process, and it is a work that is truly a new world. In terms of technique, this work is
an extension of the method established in "Die Entdeckung Des Wetters". However, it is important to note
that it also incorporates elements of Renaissance culture and almost forgotten old media, such as the
harpsichord, viola da gamba, lute, and other ancient instruments, as well as radio and wax cylinders.
Stephan's interest in these things was ongoing and was frequently reflected in his work after this. The
activity of these new inputs made "The Sad Mac" much more complex and richer in sound than it had been
before, and the magical tone of the drone was fully established as a major element of his work.

Next, he used shortwave radio as the sound source input into the system for his 2008 release Radioland
(Die Schachtel). As he says himself, “The results fascinated me, especially the interaction between my
software patch and the random radio streams®,” and the result is a sound with such fascinating color shifts
that it is hard to believe that it is a single stream of audio obtained through a real-time process. Although
this work was produced between 2005 and 2006, he has continued to perform many live performances
using real-time processing on shortwave radio, and it is clear that he has continued to be deeply fascinated
by its setting. Radioland (Panoramica)," released on LINE in 2012, is a live performance (March 11, 2011)
of a shortwave radio stream and a zither performance by Caro Mikalef using E-bow, converted into each
other through convolution processing. It is the result of continuous performance activities.

On February 1, 2011, two albums, "A Static Place" and "Remain" were released simultaneously on 12k and
LINE. These albums were the first time I heard Stephan Mathieu's work. I will never forget the first time I
heard "A Static Place". As soon as I played it, the sound flowed into me like light hitting frosted glass (or
aurora borealis), a shimmering effect that was akin to the enchanting gradation of the album's cover. It
reminded me of the ethereal feeling I had when I first heard My Bloody Valentine's "to here knows when".
It was a soft and deep shock, as if the sound did not form a fixed perception of "music," but only the
texture of the music was continuously perceived. For A Static Place, Stephan selected music from his
collection of 78 rpm records from the late Gothic, Renaissance, and Baroque periods, recorded between
1928 and 1932, and played them on two phonographs, each of which was picked up with a microphone
and fed into the system. Stephan began collecting these SP recordings in 2007, after the "Radioland"
project was completed, and they were used as input to the system for "Transcriptions," a collaboration with
Taylor Deupree produced from the summer of 2007 through the winter of 2008°, A Static Place is a
beautiful crystalline work that concentrates on that method. Coda (For W.K.), released on 12k in 2012, was
created in a similar method. It uses a 1927 recording of Beethoven's Piano Sonata No. 26, 1st movement,
by Wilhelm Kempff as input to the system. As the title suggests, this piece is the coda to A Static Place. For
"Remain", the other of the two releases, Stephan used sounds from Janek Schaefer's installation "Extended
Play (LINE, 2008)" as input to the system. "Extended Play" is an installation in which an Vinyl EP (solo
cello/piano/violin) of phrases based on Polish folk songs is played continuously at various RPMs from nine
turntables in the venue. By using this as material, "Remain" shares similarities with "A Static Place" in the
presence of turntables and microphones.

"Un Coeur Simple" released on Baskaru in 2013, was created in 2010 for a music theater based on
Flaubert's novel. For this work, Stephan used a combination of zithers, viola da gamba, turntables,
synthesizers (ARP 2600) and previously attempted inputs to the system. So this work can be seen as a
culmination of all the work that has been done so far.

Thus, his work since establishing the software system during the period of "Die Entdeckung Des Wetters"
can be seen as a continuous attempt to input almost forgotten old media (old instruments, wax cylinders,

shortwave radios SP recordings and phonographs, etc.) into the software system.
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A Static Placel(12k)

[Schwebung]

In 2012, Stephan Mathieu founded his own label, Schwebung, and released "Palimpsest," a collaboration
with Sylvain Chauveau. From then on, his works were released on Schwebung with a few exceptions ("Un
Coeur Simple" and collaborations with others) until he stopped working as a musician. To name a few,
"Palimpsest" (2012), "The Falling Rocket" (2013), "Sacred Ground" (2014), "Nachtstiicke" (2015), "Before
Nostromo" (2015), and "Radiance I~XII (2016~2017) and Trace (Recordings Of Entropic Systems 1998-
2018) (2018) are those works.

Five of these works, "Palimpsest," "The Falling Rocket," "Sacred Ground," "Nachtstlicke," and "Before
Nostromo," were compiled into a boxed set "Folio" in 2018 (although "Palimpsest was re-titled Folio and
contains an instrumental version without Sylvain Chauveau's vocals). The backgrounds of these works
vary: they were originally collaborations, music for films, commissioned multi-channel productions, and so
on. However, they all share a common attempt to input a variety of sounds more freely (while maintaining
the direction of almost forgotten instruments and media) into a well-honed software system. This style of
comprehensively selecting inputs seems to have begun around 2010, when "Un Coeur Simple" was
produced, and It is noteworthy here that Stephan basically plays himself the acoustic instruments in his
works after he took this style. In the Folio works, he has taken the entropic/convolution sound process that
he has used continuously for more than a decade, and added old instruments, radios, and newly acquired
instruments (phonoharp, Farfisa organ, Hohner electronium, etc.) to the mix, thereby creating a new sound
that is more culturally relevant. The cultural backgrounds and contexts of these instruments are reflected in
the work. But his willingness to play the various instruments himself, which require different skills, also
reflects in the work, the existence of Stephan Mathieu as a "collector" who collects them with love (and as
a particular "performer" who interacts with the software system). I can feel Stephan Mathieu's presence
emerging from the long sound stream of "Folio" like a shadow that occasionally swims by. Compared to his
previous works, the boxed Folio seems more like a book carefully tucked away in the back of a shelf, a
highly personal object of taste.

Radiance I~XII" is a kind of series of works, released individually one by one between 2016 and 2017, and

also released in 2018 as a 12 CD box set <Radiance>'. The 12 pieces have different concepts and
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backgrounds, including pieces dedicated to instrument maker Arnold Dolmetsch, astronomer Johannes
Kepler, composer Alvin Lucier, and others, music for film, and live recordings. The recordings are diverse,
with a mix of Stephan's own work and collaborations, and some of the material dates back to as far as
2004. One gets the impression that this is a collection of works that reflect on Stephan's career as a
musician. However, rather than being a compilation of his production methods, his interest in various
cultures (especially during the Renaissance), and his sound, the works here seem more like complements
to his interests that he has not been able to complete in the form of albums during his career. If "Folio" is

his canonical collection, "Radiance" is more of an extra-canonical one.

(Folio) (Radiance)

And in 2018, in addition to those two boxes, a 2CD album, "Trace. Recordings of Entropic Systems 1998-
2018", was released. This album is a collection of rare and unreleased tracks from his 1998 until he
essentially stopped his musical career. As you can tell from the title, this is an anthology of entropic
systems, which has always fascinated him since he first stepped into the field of electronic music. So this
album will serve as a very kind beginner's guide to sound trace the transition I have described so far. In
addition to the release of Stephan's new work, Schwebung has also reissued some of his past works that
had become difficult to obtain for reasons such as being out of print. Specifically, "Wurmloch Variationen"
was reissued digitally and on vinyl in 2020 (on WEEDING), "The Sad Mac" was reissued digitally in 2013,
and "Radioland" was reissued in 2020 with bonus tracks on CD/digital, and "A Static Place" and "Remain"
were reissued on CD/digital in 2020 as a new work that embraces the two albums, "A Static Place /Remain
- 2020 Edition". These albums featured new covers by Caro Mikalef, who has done the artwork for all of
Schwebung's works. Also, the digital albums on the reissue boards are high-resolution files, so the sound
quality is even higher. Given that he announced that he had “I stopped making music in 2018 to focus
entirely on mastering,”the reissues since then may be the result of a purely engineering approach to his
own past work. I was again deeply moved by the carefully brushed up and vivid sound of the works that I

have loved listening to.
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The above is a brief review of Stephan Mathieu's career as a musician. This article is intended to introduce
Stephan Mathieu's major works in chronological order, drawing on multiple interviews and other sources,
and to explore his characteristics as a musician based on the sound processes used in his works. However,
due to the number of words and time constraints, I could hardly mention his many collaborations or the
numerous installation works he has created in parallel with his music. I am also sorry that I could not delve
into the individual works included in this collection, as I could only give an evaluation of the works published
by Schwebung since 2012 as boxed works. I hope to be able to introduce them at another time.

Finally, I would like to put into words, in my very personal opinion, the appreciation and attraction that I
find in his music. Stephan Mathieu does not seem to see his music as "ambient,"*! but if one were to try to
see his music as such (and I have seen and loved it as such), one of the fundamental definitions of

n

ambient, "music that looks at a specific space/place," would be valid. His music is played by a unique
system inspired by an analog entropic process that reveals the acoustic properties latent in a particular
space through the process of sound reproduction and recording. In other words, his music is the essence of
"spatiality," which is abstracted (but real) in a complex convolution process. The "spatiality" hidden in the
sound may be in his room, inside his instruments, in the radio streams, in the grooves of a record, or in a
complex fusion of these::---- perhaps no one but Stephan Mathieu can know. But that is why its spatiality,

as a mystery reduced to sound, fascinates me so deeply.

1 https://schwebung.bandcamp.com/community?sid=900506&st=sm
Still available for listening at https://schwebung.bandcamp.com/album/1155330
3 SoundHack's Convolution is explained with audio examples of the process on this page.
https://www.sfu.ca/~gotfrit/ZAP_Sept.3_99/c/convolution.html
4 https://mockfuneral.github.io/2021/02/15/stephanmathieuinterview
This work is up on Schwebung's bandcamp as "A Microsound Fairytale".
https://schwebung.bandcamp.com/album/a-microsound-fairytale
https://staalplaat.bandcamp.com/album/sonderangebot
http://kormplastics.nl/kmbysm.html
https://headphonecommute.com/2013/03/13/interview-with-stephan-mathieu/
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http://www.spekk.net/catalog/transcriptions.html

10 I remember that this "Radiance" and "Trace: Recordings of Entropic Systems 1998-2018" were picked
up with the words "Farewell to cutting-edge music!" in last posted by Yuzuru Agi (https://twitter.
com/AgiYuzuru/status/1040090338537304064).

11 “I don't see my things in the context of ambient, quiet the opposite.”

https://www.chaindlk.com/interviews/stephan-mathieu/
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This article also draws on other interviews, including the following

- http://www.rarefrequency.com/2008/12/stephan_mathieu.html

- https://www.fluid-radio.co.uk/2016/07/stephan-mathieu-the-radiance-interview/
- [The Sad Macl (Headz, 2004) liner notes
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